
Reel Talk
THE

April
2019

Your favourite yearly film magazine

Remembering 
Stan Lee!
Famed comic writer and leader of Marvel Comics died 
last year at 95

MUST READ

Exploring German Expressionism!

The age old method of communicating reality

  A walk through Shatranj ke Khiladi!

The nuances of Satyajit Ray’s popular film

Exclusive Review:
Spider-Man: Into the Spider-Verse



Avengers: Endgame

After half of all life in the uni-
verse was killed due to the ac-
tions of Thanos ithe remaining 
Avengers and their allies must 
reassemble to revert the actions 

in one last stand.

Shazam!

We all have a superhero 
inside us, it just takes a bit 
of magic to bring it out. 
In Billy Batson’s case, by 
shouting out one word - 

SHAZAM.

Joker
In 1981, a failed stand-
up comedian turns to a 
life of crime and chaos 
in Gotham City, slowly 

rising to become a 
frightening legend.

The Lion King
After being forced into 
exile, Simba joins hands 
with Timon and Pum-
baa to face his destiny as 

a King.

Aladdin
Aladdin, an Arabian 
street urchin, finds a 
magic lamp containing 
a genie. He tries to im-
press the Sultan and his 

daughter.



Index

Editorial               5

In Memoriam: Stan Lee                          9

The Era of German 
Expressionism                                            14

WORLD

INDIA

Remembering Shatranj ke
Khiladi                                                          17

In Memoriam: 
The Bengal Godard                                 20

Spring in Indian Cinema: 
October                                                        23

Review: Spider-Man:
Into the Spider-Verse                             27

REVIEW







Editorial
The Appreciation They Deserve!

Films constitute one of the most important parts 
of our life. We get excited when a new Avengers 
movie comes out, and spend quality amount of 
time for it. The essence of filmmaking is also one 
of the most advanced means of communication. 
Since the time cinema was born, many filmmakers 
have experimented with it to better relate with the 
audience, and use it as a form of education and 
creating awareness as well. 

When we talk about the aspect of filmmaking in 
India, especially the area of Bollywood, there is an 
unmistakable influence of the Western filmmaking 
ideologies. Filmmakers like Satyajit Ray, Ritwik 
Ghatak and Mrinal Sen have incorporated the tra-
ditions of expressionism and neorealism in their 
films. Over the years, the Bollywood cinemat-
ic field has come a long way from the first talkie 
Alam Ara in 1931, exploring a plethora of themes 
of romance, slapstick comedies and grim drama. 
The question remains, as of today, what does the 
Indian audience expects from Bollywood?

The influence of films have been strong from a 
very long time. Even today, we still remember 
the enigmatic persona of Amitabh Bachchan’s 
characters in numerous films, like Sholay, Mard 
etc, the thrilling action and dialogues of Mithun 
Chakraborty’s films, the beauty emanated from 
the characters played by actresses like Waheeda 
Rehmann and Asha Parekh, the aura of melan-
choly in Satyajit Ray’s Pather Panchali trilogy, 
they all remain fresh in our minds. It is safe to say 
that, the period of 1950s-1980s were a golden era 
of our films.

What is always important to understand that while 
we enjoy the films, it is also mandatory to learn 
the efforts made by individuals to complete a film-
making process. A film is a collaborative process, 
it cannot be initiated by any one person alone. 
Each and every person involved in the process, 

from the director to the sound editors to visual effects 
supervisor to the cinematographer and so on, plays a 
vital role in the completion of the film. 

While we are quick to judge between good films and 
bad films, we have to also be alert of the intrinstic 
amount of workload the crew has to go through to cre-
ate a film. Films are an art form, they are like science. 
They always necessitate the requirements of various 
experimentations and tinkering to vivify the audience. 
Films are also a part of the commercial film, they in-
volve various tactics of subtle marketing. Therefore, 
they involve a lot of money as well and are one of the 
highest earning fields of the world.

In the April edition of The Reel Talk, we attempt to 
focus on the various aspects of filmmaking and cin-
ema done by eminent personalities of global cine-
ma. This will include the age old techniques which 
were employed in the process of filmmaking which 
changed the face of cinema. This edition will also try 
to explore the era of silent films aka the 1920s, and 
the various forms of expressions created in the films. 

If you would like get your article featured in the next 
edition of the magazine or have some queries or opin-
ions about our articles, email us your piece of mind at 
reeltalkmagazine@gmail.com. Please visit the ‘The 
Reel Talk’ website for more updates about our future 
editions and articles. Happy Film Watching!

Warm Wishes,

Aveek Banerjee
Student, VIPS
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“I am one of the few people who 
find the expression of melancholy 
exquisitely beautiful, to find beauty 
in all forms of art, and to find love 
in the simplest of interactions.” 

Rashee Mittal is a journalism stu-
dent at Vivekananda Institute of 
Professional Studies, and is a blog-
ger by passion. Her blog ‘An Un-
rhymed Poem’ is included in one 
of the most trending blogs online. 
Some of her blogs include Novem-
ber Rains, Beauty Behind Words 
etc.

Mittal’s works are mostly focused 
on surreal forms of story-telling, 
which emanate a feeling of peace-
fulness, sometimes a slight wistful 
emotion in the minds of the read-
ers. The main expertise of her writ-
ings lie in expressing melancholia 
and strong reminescence, invoking 

tragedy as well as joy.

Although not an immediate fan of 
the contemporary Bollywood films, 
Mittal has a certain attraction for 
some of the rare expressive films. 
In her recent article, she talks about 
her experience watching the film 
October, by Shoojit Sircar. Highly 
proficient in English literature, she 
really knows a way with words that 
can influence the hardest of person-
alities.

Mittal will be coming out with her 
latest book titled ‘The Caged Black 
Shama’. The book will include all 
of her old and new blogs, and her 
upcoming memoirs as well. Her 
book will be aiming to reach the 
college going masses. The book is 
set to be released on April 30, 2019 
at Vivekananda Institute of Profes-
sional Studies. 

Mr. Arup Bandhopadhyay is a 
scientist by profession, and a fiction 
writer by passion. At the day time, 
he works at the Central Soils and 
Materials Station. Overnight, the 
fervour of literature engulfs him.

Mr. Bandhopadhyay is a prolific 
science writer in the arena of Ben-
gali literature. He has published nu-
merous stories and articles in differ-
ent web magazines. The depiction 
of his works are in all sorts of vari-
eties, but mainly he has focused on 
writing stories for children.

Also a thorough researcher, Mr. 
Bandhopadhyay has also managed 
to blend his scientific abilities with 
his unique sense of witty storytell-
ing, resulting in the publication of 
his book ‘Evergreen Hawking’, 
based on the works of renowned 
physicist Stephen Hawking, which

is one of the highest selling books 
in West Bengal. His other works are 
based on the lives of Ernest Hem-
ingway and Emperor Akbar, all of 
whom recieved rave reviews.

“I enjoy exploring new things 
which are oblivious to most of the 
people. It is a constant search for 
new stories to tell, new thresholds 
to cross.”

When touching the topic of his 
short stories, Mr. Bandhopadhyay 
employs a witty sense of humor in 
almost all his works based on ev-
eryday struggles, which have the 
capability to reduce the readers in 
tears of laughter, while at the same 
time, retaining the serious tension 
of the present. He has explored al-
most all genres of literature, and is 
a reputed member of the Bengali 
literature community.
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In Memoriam: Stan Lee

WORLD

It was a sad day on November 12 last year for 
comic book fans as one of the most influential com-
ic writers of America and the driving force behind 
the Marvel Comics, Stan Lee passed away at the 
age of 95. Lee is an inspiration for most of the pop-
ular culture, and a lot of the modern entertainment 
industry, indebted to him expressed their sadness of 
his departure.

Lee in his career at Marvel Comics introduced 
a number of pulp-fiction superheroes like Spi-
der-Man, Fantastic Four, Black Panther, Hulk, Iron 
Man, X-Men etc. which gained massive praise and 
recognition from the masses and resulted in cine-
matic representations of these superheroes. Spi-
der-Man become the most popular and iconic com-
ic book characters in the world, and has different 
portrayals in the cinematic world.

Today, with the recently released Infinity War,

Marvel Studios has gained a worldwide recognition 
in the film industry, none of which would have been 
possible without Stan Lee. Lee himself has appeared 
in various cameos in all Marvel movies like X-Men, 
Spider-Man and the mainstream Marvel Cinematic 
Universe. Let’s have a look at Stan Lee’s dignified ca-
reer which revolutionized the comic book industry as 
well as the film industry.

Stan Lee was born as Stanley Martin Lieber, and ad-
opted the name ‘Stan Lee’ later in his life. He was 
born in December 1922. As a teenager, he would often 
write articles and obituaries for various newspapers. 
Lee joined the Timely Comics, which later became 
Marvel Comics, in 1939 as an assistant under Martin 
Goodman., and became the interim editor in 1941 fol-
lowing his work. Lee co-created the Destroyer, from 
Mystic Comics, which is known as his first creation.

Lee then joined the United States Army in 1942,

The Reel Talk        thereeltalk.com9



which did not diminish his passion for comic writ-
ing. Even during his service in The Army, he took up 
various tasks of writing back stories to the Timely 
Comics, and continued to do so till his return in 1945. 
In 1947, he married Joan Clayton Boocock, who also 
assisted and supported him in his future endeavors 
in comics until her death in 2017. His daughter Joan 
Celia Lee was born in 1950 and another daughter, 
Jan, died three days after birth in 1953. 

Here come the superheroes!

The following years were a boon for Lee’s career. 
The charm of superhero comics’ golden age seemed 
to be fading and Lee was tired of grinding out generic 
humor and romance stories. He was encouraged by 
his wife to write the comics he wanted to, not mere-
ly what was considered marketable. Tasked with 
creating a new superhero team, he and Jack Kirby 
created the Fantastic Four. The creations were based 
on Lee’s personal experiences, and so the characters 
represented an imperfect sense of humanity, which 
focused on their limitations and flawed choices. Col-
laborating with Jack Kirby, Lee went on to create the 
Hulk, Thor, Iron Man, and the X-Men. He later cre-
ated Daredevil with Bill Everett, and Doctor Strange 
with Steve Ditko.

Lee, along with Steve Ditko, introduced Spider-Man 
in 1962, which become the most criti cally acclaimed 
superhero of all time. It included a high school stu-
dent named Peter Parker, who is bitten by a radioact-

-ive spider and now possesses the superpowers and 
strengths of a spider and employs them in crime fighting 
activities. The enemies of the character like Green Gob-
lin, Doctor Octopus and Venom have also been popular 
in the comic book world. The legacy of the character is 
vast, and is represented in many animated cartoons, live 
action films and video games.

Soon after, Lee combined all the characters and creat-
ed The Avengers, the highly popular superhero team. 
Lee scripted, art-directed and edited most of the work, 
and wrote endless promotional copies, often signing 
off with his trademark motto, “Excelsior!” He later in-
troduced Black Panther, the mainstream comics’ first 
black superhero. His works would often deal with real 
life problems and issues like racism and bigotry and 
made Lee the public face of Marvel Comics due to 
these innovations. Lee became the publisher of Marvel 
Comics in 1972.

In 1980, he turned to develop Marvel properties in live 
action television and films, hitting success with 2000’s 
X-Men and Spider-Man in 2002 and forming POW! 
(Purveyors of Wonder) Entertainment to develop film, 
television and video game properties.

Stan Lee at the Avengers: Infinity War
premiere in 2018.

Stan Lee with his wife Joan
Clayton Lee in 2017
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Stan Lee revolutionized the comic book world in his 
time and his influence reaches the modern world. 
He has left a huge impact on the pop culture that 
exists today, and many believe that he brought on 
the medium’s silver age with the success of his cre-
ated characters. Under his leadership, Marvel saw 
a plethora of exploding sales, increasingly complex 
characters and stories, and growing cultural recogni-
tion of the comic books. 

Lee has a variety of on-screen appearances, mainly 
in the Marvel movies. He played cameo roles in al-
most all the films, including the Spider-Man trilogy, 
X-Men, Fantastic Four and the MCU, and even the 
animated shows. He even played an animated cameo 
in the DC film Teen Titans Go! To The Movies.

The films comprising of these characters have now 
reached the point of global acclaim, with the suc-
cess of Infinity War and Black Panther, which won 
three Academy Awards this year, and the entire rec-
ognition is to be credited to the hard work of Stan 
Lee. He was the embodiment of Marvel, bringing 
on the global emergence of the Marvel company. 
Lee’s legacy and impact on the world of both comic 
books and entertainment remains vast and uncon-
quered, and he will be sorely missed in the future 
MCU movies. Hopefully he finally found a peaceful 
ending after having a career that impacted hundreds 
of millions of people. Excelsior!

 “To me, writing is fun. It doesn’t matter 
what you’re writing, as long as you can tell 

a story.”

Fans pay tribute to Stan Lee’s star on 
the Hollywood Walk of Fame

Photo Courtesy: Google Images
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WORLD

The expression of cinema is one of the most ar-
tistic and creative methods of communication. The 
sheer depth of a film can speak volumes. As a di-
verse medium, films have always had a strong in-
fluence over people. Over the years since cinema 
was developed in the late 1800s, many people have 
employed the use of different filmmaking tech-
niques to create a productive finish which would 
remembered by the mass for years to come. While 
black and white cinema reigned over the masses, 
with the shining example of Charlie Chaplin lead-
ing the comedy frontier, however, a different form 
of cinema emerged in Germany during the 1910s, 
focusing on the darker aspects of reality, which be-
came highly popular among people. This form of 
cinema became known as German Expressionism.

Expressionism was basically referred to the art form 
which contained depictions of distorted reality to 
express the artist’s inner feelings. It soon evolved 
into a modernist movement that seeped into music, 
theatre and architecture that rejected Western ide-
ologies and employed the use of a variety of non-

naturalistic techniques aimed at achieving a different 
emotional response from the viewer. The nature of the 
movement focused on distortion and exaggeration of 
art, and was characterised by the use of intense co-
lour and agitated brushstrokes, which represented the 
brutal reality of life in post-war Germany. The expres-
sionist art form was highly influenced by the works 
of Vincent Van Gogh and Edvard Munch, who drew 
the famous painting The Scream in 1893, depicting 
expressionism years before the movement started. 

The era of German Expressionism

Edvard Munch’s 
The Scream
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Expressionism in Cinema

Expressionist films started as a result of post-war 
situation in Germany which resulted in the isolation 
of the nation after a ban on foreign films. The ob-
jective of such imposition was to create their own 
propaganda films to compete with foreign films. By 
1918, the number of foreign films was 10 while the 
number of German films in the nation rose up to 130. 
The objective was to making their films distinct from 
the American and French movies after German films 
were banned in these countries post the First World 
War. 

The films included unexpected camera angles, little 
camera movement, sharp contrasts of light, exten-
sive use of shadows, anti-naturalist style of acting 
and heavy make-up to evoke  a sense of mystery, 
awkwardness and disharmony. The movement em-
phasized on expressing modern art by stylizing the 
design or the mise-en-scene of the frame and bring-
ing the new form of art to the mass. The competition 
with foreign films ensured a completely different ap-
proach as compared to the Hollywood films. Their 
studios came with special sets and the Germans ex-
celled in artistic stylization to counter Hollywood’s 
realistic setting of film. The German film-makers 
extensively experimented in their films to promote 
awkwardness and disunity over unity. This resulted 
in a high demand of these films, with Lubitsch’s Ma-
dame Dubarry being shown in major European cities 
in 1920 despite the prejudices and anti-German sen-
timents due to the war.

The Cabinet of Dr. Caligari

One of the pioneers of German expressionist cinema, 
Robert Wiene created The Cabinet of Dr. Caligari, 
which is one of the conventional examples of expres-
sionist films. Released in 1920, the film is of silent hor-
ror genre, which explores the story of a mysterious Dr. 
Caligari, who uses a person suffering from sleepwalk-
ing to commit murders and relies on narration from an-
other character named Francis, who pursues the doctor 
after the murder of his friend and the abduction of his 
fiancée. 

The film was notable in creating a world of darkness 
and mystery, including a set representing a graphic fan-
tasy which invokes a nightmarish, out of the ordinary 
style, as opposed to realistic film sets. The film’s de-
sign was operated by Hermann Warm, who took upon 
the task of painting the film’s background sets and to 
give it a horror feel. The cinematography of the film in-
volved unusual angles of sharp, titled objects with un-
natural shadows that engulf the characters. The jagged 
buildings and twisted stairways in the frames create a 
sense of fatality in the minds of the viewers. 
These extensive experimentations resulted in a grim 
tone that conveyed a lot of information without the use 
of dialogue. The Cabinet of Dr. Caligari had a major 
impact on most American films, influencing future 
horror and noir genres.

Expressionism in Fritz Lang’s M (1931) Characters in The Cabinet of Dr. Caligari (1920)
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Metropolis

Metropolis is another example of the greatest Ger-
man Expressionist films, created by renowned direc-
tor Fritz Lang in collaboration with his wife Thea 
Von Harbou. A science-fiction drama, it features an 
urban dystopian world where a vast gulf separates’ 
the world into two classes, i.e, the upper ground 
wealthy who live in high towers, and the poor, who 
toil underground on the machines of the city. One of 
the scenes depicting the tireless work of the poor lat-
er was an influence on the 1936 film Modern Times, 
involving Charlie Chaplin.

Although Metropolis lacks the expressionistic imag-
ery as The Cabinet of Dr. Caligari, its reminiscent 
features include the exaggerated movements of the 
characters, the crowded skylines, and sharp contrasts 
between the upper and lower city which adhere to 
the Expressionist tradition. The environment gave a 
sense of chaos and dystopia, with subtle references 
to post-war situations, which inspired industrializa-
tion and mass production. 

Metropolis was a costly and ambitious film, yet later 
it rose to great acclaim. Over the years, multiple or-
ganizations have attempted the restore the film. The 
film served as an inspiration for many upcoming 
films were focused on the dystopian plotlines, and 
several attempts of remakes and tributes.

 “The artist expresses only what he has with-
in himself, not what he sees with his eyes.”

- Alexej von Jawlensky

Photo Courtesy: 
Google Images

The Legacy

The importance of German expressionism in the world 
of cinema is unparalleled as it is vast. It would be ap-
propriate to say that German Expressionist films have 
changed the entire scenario of horror films. In all ways, 
a universal impact has been created by these films which 
rely on extreme experimentations and artistic creativity. 

Nosferatu (1922) is one good example of expressionist 
horror films, which is an unofficial version of the Drac-
ula. Thriving on the exquisite storytelling of F.W. Mur-
nau, the film has inspired a lot of future horror films 
based on its expressive imagery. The horror films of the 
1930s bear the mark of many features of expressionist 
films such as the shadows and eerie lighting. Moreover, 
the area of film noir and neo-noir has been largely in-
fluenced by expressionism and crime fiction, with ex-
amples of films like The Lady of Shanghai, L.A. Con-
fidential etc.

A lot of Indian filmmakers were heavily inspired by 
German filmmaking. Himanshu Rai, a well-known In-
dian filmmaker deeply influence by German cinema, 
collaborated with German filmmaker Franz Osten in 
Bombay Talkies, who went on to create Achhut Kanya 
and Kangan. Director V. Shantaram made Amrit Man-
than in 1934 which uses expressionist imagery like 
moody lighting and shadows that he learned during his 
stay in Germany, and recreated Josef Von Sternberg’s 
The Blue Angel as Pinjra in 1972. Kamal Amrohi’s 
Mahal in 1949 also depicted the influence of Robert 
Wiene’s The Cabinet of Dr. Caligari and Guru Dutt’s 
Pyaasa. Even today the shadow of German expression-
ism is still casting a shadow over film making.

Amrit Manthan 
(1934)

Nosferatu 
(1922)
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Remembering Shatranj Ke Khiladi

INDIA

Parallel cinema had its roots deeply embedded in 
the essence of the Indian cinema industry from the 
1950s. Certain filmmakers like Satyajit Ray, Mrinal 
Sen, Ritwik Ghatak were the forerunners of parallel 
cinema. It was a golden era of film which marked 
the beginning of a different genre which catered to 
those who did not saw movies as only a mode of 
entertainment and respite but rather viewed it as a 
medium of education and bring to life the trauma, 
troubles and struggles of the people often forgotten.

Parallel cinema is known for the serious content, 
inspired from realism and naturalism, symbol-
ic elements with a keen eye on the sociopolitical 
climate of the times. It contains western elements 
of filmmaking but often rejects the inserted dance-
and-song numbers which are a part of mainstream 
Bollywood. Over time, many films like Do Bigha 
Zamin (1953), Maya Darpan (1972), Garam Hawa 
(1973), Ankur (1974) etc. have become notables ex-
amples of parallel cinema. 

One such example of parallel cinema we will discuss is, 
Shatranj ke Khilari, which is Satyajit Ray’s first Hindi 
feature film and his most expensive one. “My Adven-
tures with Satyajit Ray: The Making of Shatranj ke Khi-
lari” is a first-person account by Suresh Jindal, who was 
the producer of the landmark film, which gives a de-
tailed journey of the great filmmaker while making the 
film, based on a short story called Shatranj ke Khiladi, 
written by the veteran Hindi author, Munshi Premchand.

The plot is set in the time of the Mutiny of 1857 un-
der the rule of the East India. The kingdom of Awadh 
is the main point of the story with its indifferent ruler, 
Nawab Wajid Ali Shah (Amjad Khan) who is a figure-
head for the British, which brings him at odds with his 
able Prime Minister, Ali Naqi Khan (Victor Banerjee). 
The story also revolves around two landlords, Mirza 
Sajjad Ali (Sanjeev Kumar) and Mir Roshan Ali (Saeed 
Jaffrey), who are addicted to the game of chess. They 
are ignorant of a different kind of chess played by the 
British. Meanwhile, General Outram (Sir Richard 

WRITTEN BY Arup Bandhopadhyay
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Attenborough) played Outram, the British Resident 
of Lucknow, is sent to take over Awadh under the 
pretext of Nawab’s misrule. The king faces a politi-
cal checkmate, faced with two options, either to give 
up his throne or to fight a battle with a tiny and ill 
equipped army. 

The Making

Before making the film, Ray travelled extensively in 
Lucknow, Jaipur and London, looking for the correct 
props and references. The film had an ensemble cast, 
including Sanjeev Kumar, Saeed Jaffrey, Shabana 
Azmi, Amjad Khan, Tom Alter, Farukh Shiekh, Fari-
da Jalal and the acclaimed filmmaker Richard Atten-
borough. Ray’s regular crew, including cameraman 
Soumendhu Roy, editor Salil Dutta and art director 
Bansi Chandragupta, worked with him. Shama Zaidi 
designed the costumes—and together with Javed 
Sidiqqi, wrote the Urdu and Awadhi dialogues.

The filming began in December 1976 and finished in 
June 1977. It took a total of 67 days to complete the 
principal photography. All interiors were filmed at 
Indrapuri Studios in Calcutta and the exteriors in var-
ious parts of Lucknow, a small village near Lucknow 
and Jaipur. Ray read up on the language of the times, 
the costumes, the music and the politics, and travelled 
to meet experts of the period. It took two full years to 
produce the first draft of the script – hardly surprising 
then that the movie was a visual delight and also full 
of authentic details. Ray was engaged in every aspect 
of the film making: drawing sets, composing music 
and even operating the camera. As Jindal recalled 
— they went to museums, the havelis of aristocratic 
Lucknawis and the thakur baris of north Calcutta for 
collecting every details of the bygone era. 

Satyajit Ray while shooting Shatranj Ke Khiladi

Amjad Khan, who generally played the villain after his 
star-making turn in Sholay, was suggested by Jindal 
for the role of Nawab Wajid Ali Shah due to his fame, 
There was an uncanny resemblance between Wajid Ali 
Shah and Khan. Ray had his reservations about Amjad 
being able to rid himself of his typecasting as a villain 
and play a gentle soul, but Khan rendered an excellent 
portrayal. As for the prime minister to the Nawab (Ali 
Naqi), acclaimed theatre actor Victor Banerjee was 
Ray’s choice, probably because he too looked almost 
exactly like the Prime Minister, whose portrait hangs in 
the Hussainabad Picture Gallery Museum in Lucknow. 

 
Sir Richard Attenborough, a well-known and highly re-
spected actor and filmmaker was chosen for the role of 
Outram, the British Resident at Awadh. Roy and Jindal 
decided to go to London in late 1976 to meet him, and 
also to research the costumes of the period at the India 
Office Library and the Imperial War Museum. They met 
Richard at the Gaylord Restaurant in Mayfair. Ray and 
Richard already knew each other from film festivals, 
and the latter had previously expressed a desire to work 
with Ray.

Every scene of the film was well thought-out and ready 
to shoot with almost no rehearsal, so that the sponta-
neity would lend more realism. Shatranj Ke Khilari’s 
cast of professional actors required very few takes. 
Moreover, Ray had written to each character ahead of 
time, explaining their roles and how he envisioned it. 
During the shoot, he outlined the scene, along with the 
preceding and following ones. He controlled the rhythm 
and tenor of the dialogues, which brought out the best 
in each actor. Ray also used animations for illustration 
and used the iconic voice of Amitabh Bachchan for the 
narration.

Ray’s basic theme in the film is the message that the de-
tachment of India’s ruling classes assisted a small num-
ber of British officials and soldiers to take over Awadh 
without opposition. It became one of the memorable 
examples of parallel cinema.
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INDIA

WRITTEN BY Arup Bandhopadhyay

In Memorium: The Bengal Godard

Indian film industry suffered a tremendous blow 
as the Dadasaheb Phalke award-winning veter-
an film director Mrinal Sen passed away last year 
at the age of 95. Sen was an influential filmmaker 
who was best known for films such as ‘Mrigaya’, 
‘Padatik’, ‘Antreen’ and ‘Ek Din Pratidin’ in Ben-
gali, and ‘Bhuvan Shome’ and ‘Ek Din Achanak’ 
in Hindi. Known for taking up non-conventional 
themes, Mrinal Sen sometimes departed from the 
usual beginning, middle and end approach to a nar-
rative. With his films filled with social analysis and 
psychological drama, he bagged four National Film 
Awards as the best director and was awarded the 
Padma Bhushan in 1983.

Sen was born into a Hindu family in Faridpur, East 
Bengal (now Bangladesh), and studied physics in 
Kolkata, before becoming a freelance journalist.

From 1943 to 1947, he was involved with the Indi-
an People’s Theatre Association. His interest in films 
started after he came upon Rudolf Arnheim’s “Film 
As Art”- a book on film aesthetics. In Kolkata, initial-
ly he got a job as an audio technician in a film studio, 
which was the beginning of his film career.

20

Mrinal Sen with
Helmut Berger
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It took Sen more than 10 years of film-making before 
his work was seen and appreciated in the west. His 
international reputation started to grow with Bhu-
van Shome, made in Hindi in 1969, among the first 
low-budget films financed by the Film Finance Cor-
poration. The film incited the rigid urban-rural divide 
with the protagonist, Bhuvan Shome played by Utpal 
Dutt, who entered a world that seemed new to him. 
The widower was shown to be a disciplined “big of-
ficer” in the Indian Railways. On one of his travels to 
hunt birds in rural Gujarat, he encountered a young 
girl Gauri, played by Suhasini Mulay. Narrated by 
Amitabh Bachchan, the film unraveled a love story 
where Gouri taught Shome the tricks to a successful 
hunt amid which he realised the depth of his loneli-
ness and a world he created for himself that barred 
him an exit from it. 

Influenced by the French New Wave, Sen, dubbed as 
the ‘Bengali Godard’, abandoned orthodox narrative 
cinema in the early 1970s, but returned in his later 
work to more local storytelling techniques.

Mrigaya (1976), Sen’s first film in colour, was set 
in the 30s in a remote village in British India where 
a curious friendship is struck up between a young 
tribesman and the English district commissioner, un-
til the Englishman is forced to condemn the Indian to 
death, an act that causes riots. Drawing on the events 
of the Santhal rebellion of 1855, the film is a devas-
tating attack on colonialism and paternalism.

Padatik (1973) voiced political disgruntlement at a 
time when it was highly discouraged. The film shows 
the escape of a political activist from a prison van. 
He found shelter in the posh apartment of a sensitive 
young woman who happened to be a social activist.

Both the characters’ activism stemmed from a common 
disappointment with the government. The film ended 
with the Political activist returning home to take care of 
his ill mother. Written for the screen by Mrinal Sen and 
Ashish Burman, Padatik won the National Award for 
Best Screenplay.

Ek Din Pratidin (1979), directed by Mrinal Sen was 
based on the plot of profound hidden strength. One 
night, the only bread-winner of the house, the daugh-
ter belonging to an economically middle-class family 
failed to return home from work. Amid the family pan-
ic, erratic searches at midnight and crisis that arose out 
of economic and moral constraints in the prevalent so-
ciety, the film still instigated a sense hope in despair. 
The film won the National Awards for - Best Film in 
Bengali, Best Director, and Best Editing.

                                 Ek Din Pratidin

Akaler Sandhane (1981) follows a film crew from Kol-
kata who arrive in an isolated village to make a movie 
about the disastrous famine of 1943. There, they en-
counter unexpected problems from the villagers who, 
caught in the grip of poverty and ignorance, are suspi-
cious and hostile. 

Sen’s later films are more contemplative and subdued, 
allowing audiences to draw their own moral conclu-
sions. For example, in Genesis (1986), in which three 
nameless characters – the Farmer, the Weaver and the 
Woman – eke out a bare existence in a ruined and de-
serted village.

Mrinal Sen directing ‘Mrigaya’

Making of 
Genesis 
(1986)
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There is an absence of the class struggle in Sen’s 
final film, Aamar Bhuban  (2002), which is a love 
story with bitter undertones. As said by Mrinal Sen 
- “With age and experience I have become more 
careful. I used to be politically overt when there was 
anger … But I wish I could start from scratch. I wish 
I could erase it all and start afresh like the professor 
in me. Suddenly, one day, though I have an envi-
able position as a maker of good, bad and indifferent 
films.

Photo Courtesy: 
Google Images

‘Throughout my career I have focused on social-
ly relevant subjects, never repeating myself. The 
language of cinema is of prime concern for me. I 
always abide by it. I am fortunate that my works 
have received national and international acclaim.’

An avid follower of Marxist ideologies, his death 
marked the end of Bollywood’s Golden Age film-
makers. Popular personalities from all over the 
world expressed condolences and tweeted about the 
loss the industry received. A number of tributes have 
been payed by thousands of people at his Bhawani-
pur residence. May his soul live on forever.
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Spring in Indian Cinema: October

INDIA

I may be one of the few people who find melan-
choly exquisitely beautiful, to find beauty in the fall-
en Shiuli flower in the month of October or to go 
on wondering how short lifespan they have and the 
fallen charm they leave the next morning. Romance 
has always been the number one recipe of the ma-
jority of Indian films, but it is such a rarity to find 
Indian cinema to depict an underrated genre of mov-
ie, where there’s no superhero depiction or a plot in-
volving a damsel in distress or better put, October.

“This is not a love story; this is a story about love.” 
The plot of ‘October’ feels like a spring to coming 
change of narrative and storyline in Indian cinema. 
There is no happy ending to this story unlike most of 
the plot lines written by the Indian directors or the 
portrayal of love into cliché and lazy writings. 

What is more to love in this movie is it’s serene mu-

sic, powerful dialogues, stunning visuals and chang-
ing color tone of the movie from blue to warm yellow 
which portrays the narration as the story progress-
es. The depth in the dialogues are incredible and it 
wouldn’t be least to say it was one of the best of work 
of Varun Dhawan and an amazing job done by direc-
tor Shoojit Sircar.

Dhawan plays the careless hotel management trainee 
Dan, which at first may seem like yet another of the 
many incarnations of average romantic protagonists 
of Bollywood. However we are witness to an incred-
ibly flawed persona of Dan, who does not seem to be 
able to mix with his peers and colleagues and picks 
out fights with everyone, yet retains some minimal-
istic redeeming features involving, of course, love, 
when a change of events leads to an emotional attach-
ment with his colleague Shiuli. 

WRITTEN BY Rashee Mittal
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As far as romantic movies go in Bollywood, the plots 
are marred by an over usage of melodrama. Howev-
er, Sircar, with his extraordinary storytelling abilities, 
exhibts the charm of his previous films like Piku, 
especially with the Shiuli flower analogy at the end 
of the movie elaborating a tear-jerking climax. It is 
a film which shows the unselfish side of love, where 
there are no conditions, no expectation and no rela-
tions, with tinges of love and tragedy and thus stirred 
my soul. The protagonist would be someone most of 
the audience would easily relate with, his idiocies and 
emotional tendencies. October, in my perspective is 
not a mere film; it is a soothing visual experience.

Bollywood has fallen a little short over the decade at 
making films on unrequited love from a male perspec-
tive but with coming of October, it does break some 
stereotypes. It has carefully and perfectly immersed 
as poetic realism which is far touched upon by cin-
ematic writers and the Indian audience preferring a 
star stunned movie with happy ending which some-
what reminds me of saying in Om Shanti Om, “If it is 
not happy then it’s not the end my friends. The film is 
not over yet.” Well, that says a lot about how cinema 
changes the view of the audience. The movie Octo-
ber is a sharply observant film about small joys, small 
conversations and empathy.

This kind of a movie appears to say little while say-
ing so much, these can’t be describe in words they de-
mand to be felt. Today, observing the recent changes 
of trends in not only Bollywood, but the Indian Cin-
ema as a whole, we are in a dire need more of such 
films like October, Piku, Masaan which touch upon a 
genre which is a big risk taker with Indian audience.

Despite the tearful course of such movies, these film 
teach us about selfless love and how a drama movie 
can be gripping and heartfelt at the same time. De-
spite its low turnout at the Box Office, I have and will 
continue to recommend this movie to each and every 

person I know.

“These flowers don’t last long,” 
“Maybe that’s why Shiuli too dropped early.”

Photo Courtesy:
Google Images
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REVIEW

As far as Stan Lee’s and Marvel’s favorite char-
acter’s on-screen presence is concerned, the image 
of Tobey Maguire putting on that red and blue spi-
dey costume is still fresh on our minds. After the 
huge success of Sam Raimi’s trilogy, not so much 
with Spider-man 3 though, came The Amazing Spi-
der-man series with Andrew Garfield in the tights, 
which turned out to be a big disappointment. Cur-
rently, actor Tom Holland has donned the costume 
of the Favourite Neighborhood Spidey in the Mar-
vel Cinematic Universe, and has received praise in 
Civil War, Homecoming and Infinity War.

However, Spider-man: Into the Spider-Verse, which 
came out at the end of 2018 and won the Academy 
Award for the Best Animated Film, may very well 
be remembered as one of the most sound and digni-
fied representations of ‘Spider-Men’. That’s right, 
this film not only has one, but six different versions

of Spider-Man. The latest animated venture of the char-
acter received universal acclaim from critics and fans.

The plot of the film is based on the concept of multi-di-
mensional realities. In the actual world, our protago-
nist is Miles Morales, who takes on the mantle of Spi-
der-man after the death of the original Spider-Man at 
the hands of the Kingpin, who creates a particle accel-
erator device to find his dead wife and son, creating 
ruptures in the multiverse allowing Spider-Men from 
different dimensions to come to the main world. To-
gether, these different spideys must fight to thwart the 
Kingpin’s plans before his plan inadvertently destroys 
the entire city.

One of the main highlights of this film was the anima-
tion process, which was a delightful treat to watch. The 
animation was overseen by nearly a 150 animators, re-
sulting in a spectacular visual experience. It is small 

Review: Spider-Man: Into 
The Spider-Verse
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wonder that the film took more than four years to 
complete production. The visual language perfectly 
captures the comic book world with mixtures of LSD 
hallucination type elements, consisting of both com-
puter and hand drawn artistic features, creating a vi-
sual masterpiece.

The plot of the film is well-balanced with humor 
and tragedy, bringing out the subtle features of Spi-
der-Man’s character. Even with a large number of 
heroes and villains, the film manages to maintain the 
integrity and the storyline, which was meddled up 
in Spider-Man 3. A sharp distinction between Spi-
der-Verse and Spider-Man 2 is that while the latter 
focused on love and melancholic emotions, humor 
remains one of the strongest points of Spider-Verse. 
Overall, the film is a pleasant experience of the en-
tourage of characters, the humor and also upholding 

several instances of superhero action, with a hilarious 
post credits scene.

Another great aspect of the film is its music. The 
beautiful lyrics and music composition of many of 
the songs in the soundtrack such as ‘Sunflower’ and 
‘What’s up Danger!’ are here to stay on the lips of 
every music lover, with the former already receiving 
rave reviews worldwide. Many popular artists like 
Swae Lee, Nicki Minaj, Anuel AA, Juice Wrld, Lil 
Wayne etc. have collaborated in the soundtrack of this 
film, which makes it all the more fun to hear.

The voice acting of the film is superb, with Shameik 
Moore shining in the role of Miles Morales. The pro-

tagonist is evenly supported by the rest of the cast, with 
with examples of Jake Johnson as Peter B. Parker and 
Hailee Steinfield as Spider-Gwen, and a special men-
tion of Chris Pine as the Spider-Man of the main uni-
verse. It is also very refreshing to see Nicholas Cage in 
the boots of Spider-Man Noir, who is portrayed much 
lighter than his comic counterpart, and Live Schreiber 
as the Kingpin.

In conclusion, I would rate the film a 9 out of 10, and 
as a huge Marvel fan, will be eagerly anticipating its 
sequel with new Spider-Man characters and exciting 
villains like Mysterio, Venom etc. That’s all, folks!

Photo Courtesy:
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